
In this lesson, I will cover some important 
aspects of the Bossa Nova style, that can 
many times be missed or overlooked.  Start-
ing with a very brief history, Bossa Nova, a 
Brazilian musical genre, started in the late 
1950’s in Rio de Janeiro.  Although many mu-
sicians contributed to the popularity of the 
new style, the two names that quickly come 
to many people’s minds are composer An-
tonio Carlos Jobim, and the voice and violão 
(classical guitar) of João Gilberto.  The word 
“bossa” in Portuguese, is a slang for natural 
flair, talent or charm.  In order to get into the 
core of the authentic groove (meaning, play 
with “bossa”), we must first understand that 
the Bossa Nova feel is directly connected to 
Samba. Although we often see Bossa tunes 
written in 4/4, the feel is really 2/4 (I’ll get 
into a more detailed explanation on that 
in the video).  Also, we must keep in mind, 
that the lyrics of Bossa Nova songs, mainly 
portrays love, romance, sadness and beauty.  
Therefore, it’s imperative that we incorpo-
rate all of the above qualities into our play-
ing.  I once heard a precious tip from the great 
Jazz guitarist Joe Diorio, who said: “Everyone 
should learn the lyrics of a song before they 
can play it”!

Although Bossa Nova can offer a virtually un-
limited combination of patterns, the follow-
ing 7 examples, when properly combined, 
can create an authentic Bossa groove.  Make 
sure to watch the video segment to get the 
most out of this lesson.
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Bossa Nova Patterns and 
Variations

https://walterrodriguesjr.com/

  105

https://walterrodriguesjr.com/


&

T
A
B

# # 44 œœœ
œœœ ‰

jœœœ
œœœ˙ ˙

5
6
4

5
6
4

5
6
4

5 5

Dmaj9

œœœbb∫ œœœ ‰
jœœœ œœœ

˙b ˙

5
6
5

5
6
5

5
6
5

6 6

Bbdim
œœœn œœœ ‰

jœœœ œœœ
˙ ˙

5
5
5

5
5
5

5
5
5

5 5

Am7

œœœ
bn œœœ ‰

jœœœ
œœœ˙ ˙

4
5
4

4
5
4

4
5
4

5 5

D7( b9)

œœœ œœœ ‰
jœœœ œœœ

˙ ˙

3
4
4

3
4
4

3
4
4

3 3

Gmaj7

&
# # œœœ

œœœ ‰ œœœ
jœœœb∫b

˙ ˙

5
6
4

5
6
4

5
6
4

5
6
5

5 5

Dmaj9

œœœ œœœb∫b ‰ œœœ
jœœœn

˙b ˙

5
6
5

5
6
5

5
5
5

6 6

Bbdim
œœœ œœœn ‰ œœœ

jœœœ
b

˙ ˙

5
5
5

5
5
5

5
5
5

4
5
4

5 5

Am7

œœœ
œœœ

bn ‰ œœœ
jœœœ˙ ˙

4
5
4

4
5
4

4
5
4

3
4
4

5 5

D7( b9)

œœœ œœœ ‰
jœœœ œœœ

˙ ˙

3
4
4

3
4
4

3 3

Gmaj7

&
# # œœœ

œœœ ‰ œœœ
jœœœb∫b

˙ ˙

5
6
4

5
6
4

5
6
4

5
6
5

5
5

Dmaj9

œœœ œœœb∫b
>

œœœ œœœ œœœ ‰
˙b ˙

5
6
5

5
6
5

5
6
5

6 6

Bbdim
œœœn œœœ ‰ œœœ

jœœœ
b

˙ ˙

5
5
5

5
5
5

5
5
5

4
5
4

5 5

Am7

œœœ
œœœ

bn
>

œœœ
œœœ

œœœ˙ ˙

4
5
4

4
5
4

4
5
4

5 5

D7( b9)

œœœ œœœ ‰
jœœœ œœœ

˙ ˙

3
4
4

3
4
4

3
4
4

3 3

Gmaj7

&
# # œœœ

œœœ ‰ œœœ
jœœœb∫b

˙ ˙

5
6
4

5
6
4

5
6
4

5
6
5

5
5

Dmaj9

œœœ œœœb∫b œœœ œœœ œœœ œœœ
˙b ˙

5
6

5
6
5

5
6
5

6 6

Bbdim
œœœn œœœ ‰ œœœ

jœœœ
b

˙ ˙

5
5
5

5
5
5

5
5
5

4
5
4

5 5

Am7

œœœ
œœbn œœœ

œœœ
œœœ

œœœ

4
5
4

4
5
4

4
5
4

5 5

D7( b9)

œœœ œœœ ‰
jœœœ œœœ

˙ ˙

3
4
4

3
4
4

3
4
4

3 3

Gmaj7

&
# # œœœ

œœœ ‰ œœœ
jœœœb∫b

.œ Jœ( ) œ ¿

5
6
4

5
6
4

5
6
4

5
6
5

5 5( )
5

¿

Dmaj9

œœœ œœœb∫b Œ œœœ œœœ
œb ¿ œ( ) ˙

5
6
5

5
6
5

5
6
5

5
6
5

6 ¿ 6( ) 6

Bbdim
œœœn œœœ ‰ œœœ

jœœœ
b

.œ Jœ
( ) œ ¿

5
5
5

5
5
5

5
5
5

4
5
4

5 5( ) 5 ¿

Am7

œœœ
œœœ

bn Œ œœœ
œœœœ ¿ œ( ) ˙

4
5
4

4
5
4

4
5
4

4
5
4

5 ¿ 5( ) 5

D7( b9)

œœœ œœœ ‰
jœœœ œœœ

.œ Jœ
( ) œ ¿

3
4
4

3
4
4

3
4
4

3 3( ) 3 ¿

Gmaj7

Bossa Nova Patterns and Variations

© 2017 Walter Rodrigues Jr

Ex. 1

Ex. 2

Ex. 3

Ex. 4

Ex. 5

5

œ˙ ˙

4
5
4

5
6
5



&
# # œœœ

œœœ
jœœœ ‰ œœœ

œœœ
jœœœ ‰.œ Jœ( ) .œ Jœ( )

5
6
4
5
6
4
5
6
4

5
6
4
5
6
4
5
6
4

5 5( ) 5 5( )

Dmaj9

œœœbb∫ œœœ
jœœœ ‰ œœœ œœœ

jœœœ ‰
.œb Jœ( ) .œ Jœ( )

5
6
5
5
6
5
5
6
5

5
6
5
5
6
5
5
6
5

6 6( ) 6 6( )

Bbdim
œœœn œœœ

jœœœ ‰ œœœ œœœ
jœœœ ‰

.œ Jœ
( )( ) .œ Jœ

( )( )

5
5
5
5
5
5
5
5
5

5
5
5
5
5
5
5
5
5

5 5( )( ) 5 5( )( )

Am7

œœœ
bn œœœ

jœœœ ‰ œœœ
œœœ

jœœœ ‰.œ Jœ( ) .œ Jœ( )

4
5
4
4
5
4
4
5
4

4
5
4
4
5
4
4
5
4

5 5( ) 5 5( )

D7( b9)

œœœ œœœ œœœ ‰ œœœ œœœ œœœ ‰
.œ Jœ

( )( )( ) .œ Jœ

3
4
4
3
4
4
3
4
4

3
4
4
3
4
4

3 3( )( )( ) 3 3

Gmaj7

&
# # ‰

jœœœ ‰
jœœœ ‰

jœœœ ‰
jœœ

œ Œ œ Œ

5
6
4

5
6
4

5
6

Dmaj9

‰
jœœœb∫b ‰

jœœœ ‰
jœœœ ‰

jœœœ
œb Œ œ Œ

5
6
5

5
6
5

5
6
5

5
6
5

6 6

Bbdim

‰
jœœœn ‰

jœœœ ‰
jœœœ ‰

jœœœ
œ Œ œ Œ

5
5
5

5
5
5

5
5
5

5
5
5

5 5

Am7

‰
jœœœ

bn ‰
jœœœ ‰

jœœœ ‰
jœœœœ Œ œ Œ

4
5
4

4
5
4

4
5
4

4
5
4

5 5

D7( b9)

‰
jœœœ ‰

jœœœ ‰
jœœœ ‰

jœœœ
œ Œ œ Œ

3
4
4

3
4
4

3
4
4

3 3

Gmaj7

Ex. 6

Ex. 7

Notes with an "X" should be slapped with right hand

Notes in parenthesis are "ghost notes"
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Arranged by Walter Rodrigues Jr.
Ten favorite hymns arranged in Walter Rodrigues Jr.’s unique style of 
solo guitar, in standard notation and tablature. Songs include: Abide 
with Me • Amazing Grace • Blessed Assurance • God Is So Good • 
Just a Closer Walk with Thee • Londonderry Air • Oh How I Love 
Jesus • Softly and Tenderly • Sweet Hour of Prayer • What a Friend 
We Have in Jesus. The book includes access to videos online for 
download or streaming using the unique code in the book.

00153842 Book/Online Audio................................................... $19.99

FREE SHIPPING on orders of $25 or more. Mention ad code WRFG.
U.S. only. Least expensive shipping method applies.

1-800-637-2852
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